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Zanele Muholi 
Zanele Muholi (1972, Umlazi) defines herself primarily as a ‘visual activist’. As a 
photographer and filmmaker she challenges queerphobia, transphobia, homophobia, 
lesbophobia, and xenophobia in her native South Africa. Central to her work is a 
growing series of portraits of lesbian, gay and transgender people, titled Faces and 
Phases (2006–present). The series consists largely of classic black & white portraits 
of men and women often looking directly into the lens. Her powerful imagery 
accentuates the pride of the people portrayed who dare to come out in the public 
domain despite the risk of being recognised. Since 2002 Muholi has photographed 
gay and lesbian weddings and funerals, events that often bring people closer together 
within the black LGBT community. Muholi’s recent exhibition titled Of Love and 
Loss showcased the funerals and weddings that took place in 2013, and premiered 
in Johannesburg in 2014. In contrast to the sober portraits of Faces and Phases,  
the Of Love and Loss photographs are colourful and exuberant. Through her work 
Muholi confronts a broad audience with the contradictions between South Africa’s 
progressive government policies and the daily reality, and seeks to break through 
the taboos and stereotyping of sexual minorities. For this she received the 2013 
Prince Claus Award. 

Nathi Dlamini at the After Tears of Muntu Masombuka’s funeral, KwaThema, Springs, 
Johannesburg, 4 January 2013

Yto Barrada
Yto Barrada (1971, Paris) grew up in Tangier, studied history and political science 
at the Sorbonne in Paris, and photography in New York. She then returned to 
Tangier to capture the ambivalent consequences of emigration issues and mass 
tourism. Instead of a ‘classic’ reportage style, Barrada’s photographs are characterised 
by evocative imagery that highlights the contradiction between the desire for 
elsewhere and homesickness. Her photographs and films show desolate landscapes 
that recall fragments of a rich and glorious past overrun by decay: half-built roads 
and apartment complexes, construction projects brought to a standstill by the 
economic recession. People are virtually absent. The photos are reminiscent of  
the changing American landscape portrayed in the depression-era photographs  
of Walker Evans, which, like Barrada, reveal the fringes of the capitalist system.  
Yto Barrada is also the director of Cinémathèque de Tanger, a Prince Claus Fund 
network partner dedicated to developing film in Morocco by providing quality 
programming that reflects the rich diversity of motion pictures.

Radiateurs à grimpants (Radiators holding down the vine), MA01132, 
Tangier, Morocco, 2010

Dayanita Singh
Dayanita Singh (1961, New Delhi) received the 2008 Prince Claus Award ‘for the 
complex but clear image she gives of modern life in India and for introducing a 
new aesthetic into Indian photography.’ She has also been honoured internationally 
for the unique and poetic compositions in which she subtly and intelligently 
delivers commentary about Indian society. Singh’s primary medium is the photography 
book, which she deliberately publishes as cheaply as possible in order to reach  
the widest audience. In 1986 she published her first book, Zakir Hussain, demon-
strating her natural tendency to bring word and image together. She opted for this 
personal, aesthetic approach to photography after starting her career as a photo-
journalist. In her early pictures, Singh uses people from her own surroundings as 
subjects, contemplating the rituals and social relations that dominate everyday life 
in India. Their absence manifests itself in empty rooms and spaces and in remarkable 
still lifes of mundane objects. For the past several years Singh has been experimenting 
with colour and searching for new forms of presentation to transcend the two-
dimensionality of the page. This is manifested in her mobile ‘museum structures’, 
wooden screens in which many photographs are presented in various combinations. 

Museum of Trophies, India, 2014

Akram Zaatari
Akram Zaatari (1966, Saida) has played a crucial role in developing the formal, 
intellectual, and institutional infrastructure of Beirut’s contemporary art scene.  
He was one of a handful of young artists who emerged from the era of experi-
mentation in Lebanon’s television industry, which was radically reorganised after 
the country’s civil war. As a co-founder of the Arab Image Foundation, a ground-
breaking, artist-driven organisation devoted to the research and study of photography 
in the region, he has made invaluable and uncompromising contributions to the 
wider discourse on preservation and archival practice. The Arab Image Foundation 
was a Prince Claus Fund network partner from 2008 to 2014. Zaatari has produced 
more than forty videos, a dozen books, and countless installations of photographic 
material, all pursuing a range of interconnected themes, subjects, and practices 
related to excavation, political resistance, the lives of former militants, the legacy 
of an exhausted left, intimacies among men, the circulation of images in times of 
war, and the play of tenses inherent to various letters that have been lost, found, 
buried, discovered, or otherwise delayed in reaching their destinations. Since 2004, 
Zaatari has focussed on studying the archive of studio Shehrazade, which was 
founded by photographer Hashem el Madani. 

Twenty Eight Nights and A Poem. Accessories at Studio Shehrazade, 
Saida, Lebanon 2012

Van Leo
The photos of Levon Boyadjian (1921, Ceyhan–2002, Cairo), better known by  
his pseudonym Van Leo, give unique insight into the cosmopolitan society of Cairo 
in the second half of the twentieth century. In the studio of this photographer of 
Armenian origin, thousands of men and women were photographed – from actors, 
cabaretiers, and film stars, to models, journalists, intellectuals and soldiers. With  
the aid of make-up, costumes, and décor, Van Leo worked like a sculptor, molding 
his subjects precisely into the desired shape. The same can be said of his more-
than four hundred self-portraits. Van Leo gained national as well as international 
fame for his exquisite attention to detail in lighting, composition, expression and 
pose, and his experimental techniques in the darkroom. He appreciated the classic 
character of hand-painted photographs in contrast to the realism of colour 
photography, and he or an assistant would often colour his black & white photo -
graphs by hand. In 2000, Van Leo became the first photographer to receive  
a Prince Claus Award.

Self-portrait, Cairo, Egypt, 1 July 1945
Van Leo Collection: AIF/ Van Leo. Copyright © Arab Image Foundation

Maya Goded
2010 Prince Claus Laureate Maya Goded (1967, Mexico City) creates subtle 
images of hidden or marginalised communities. Since the start of her career she 
has investigated female sexuality, prostitution, tenderness and gender violence in  
a society that rigidly defines women’s roles. Her five years of intense interaction 
and work with prostitutes and pimps in Mexico City are published in Plaza de 
Soledad (2006) and Good Girls (2007). At present she continues to work with these 
same women and is in the process of making a film. In other works, Goded continues 
to examine the ways in which society dictates moral codes for women, which are 
in turn questioned, violated or accepted. For the series Witches Goded photographed 
women who live and work as healers, isolated from their villages, who risk total 
rejection from their communities. She also confronts the lack of justice for victims 
of femicide; the hundreds of young women kidnapped and murdered in Mexico in 
recent years. Goded’s images are imbued with unusual intimacy that springs from 
mutual trust established over an extended period of time. Her works explore the 
harsh circumstances constructed around notions of power and control. The photo 
The Prince of Zapotitlán is part of an investigation into the construction of 
femininity in Mexico and part of Goded’s first documentary film Una reina  
a su gusto (2009).

The Prince of Zapotitlán, Zapotitlán, Oaxaca, Mexico, 2010

Santu Mofokeng
2009 Prince Claus Laureate Santu Mokofeng (1956, Johannesburg) is considered 
one of the most important South African photographers of his generation. He 
began his career as a photojournalist for Afrapix Collective capturing the anti-apartheid 
struggle. Frustrated by the one-sided representation of black South Africans in the 
international media, he quickly decided to leave the news behind and developed 
his own unconventional visual language, in which the landscape as a carrier of 
stories and memories, occupies a prominent place. In his own words Mokofeng 
concentrates on the display of ‘invisible evils’, by which he refers to issues such as 
apartheid, AIDS, power and ownership, as well as the relationship between people 
and the spiritual world. A well-known photo series is Chasing Shadows (1997)  
in which he captures the atmosphere of religious gatherings in caves, fields and 
under bridges and highways. In other series he photographed concentration camps, 
mass graves and monuments to forge a connection between tragedies in Germany, 
Japan and Africa. In one of his most recent series Poisoned Landscapes Mofokeng 
sheds light on the slow erosion and transformation of the landscape as a result  
of climate change and mining.

Senaoane, Soweto, 2008

Rena Effendi 
Rena Effendi (1977, Baku) grew up in the USSR, witnessing her country’s rough 
path to independence – one marred by war, political instability and economic 
collapse. The chaotic 1990s strongly impacted the way Effendi perceived photography 
as she attempted to make visual sense of the grim world that surrounded her. 
Educated as a linguist, she took her first photographs in 2001 after attending 
private painting classes. Rena Effendi’s early work focused on the oil industry’s 
effects on the lives of people in her region. As a result, she followed a 1,700 km  
oil pipeline through Georgia and Turkey, collecting stories along the way. This work 
of six years was published in 2009 in her first book Pipe Dreams: A Chronicle of Lives 
along the Pipeline. In 2011 Rena Effendi was honoured with a Prince Claus Award 
for ‘her remarkable portraits and for documenting the social impact of rampant, 
profit-driven ‘development’, for raising awareness of social realities in contexts 
that require developmental support, and for her eloquent testimony to human 
dignity and resilience.’ Effendi published her second monograph Liquid Land in 
2012. Her images are paired with photographs of butterflies captured by her 
father, a Soviet entomologist, who collected more than 30,000 butterflies in  
the Soviet Union.

Laundry line over the Soviet era oil field, Balakhani, Baku, Azerbaijan, 2010


